A    HAUNT   OF   ANCIENT   PEACE    IN   THE   HEART   OF   HONAN
It would be hard to find a greater contrast to the congested city and river life of China than this
sylvan retreat.   The Buddhist pavilion in the centre displays that attention to roof construction
that is the chief feature of Chinese architecture. To the Western eye these upturned roofs appeal by
their grace, to the Chinese they form an effective safeguard against the evil spirits of the air
to the past. It is a living thing to-day if the art-lover will seek for it with care and appreciation. The Chinese are as ready to-day to devote years of patient and loving toil to the perfection of a single piece of art-work as they were centuries ago. To this the writer can bear personal testimony from the execution to his own commission of several exquisite pieces of carving and enamel work.
A point in friendly comparison between Chinese and Japanese may be suggested. While Chinese art is indubitably the more worthy, the Japanese as a people seem to possess a finer aesthetic sense, just as to-day Britain leads the world in the art of musical composition while
her people are far behind other nations in musical instinct and appreciation. It was to China that Japan originally owed nearly all her art, and only here and there can one trace any improved development. Japan and China (down the coast-line) are deluged to-day with the gaudy trash and machine-made shoddy of America and the West. The real China is rather ready to admit this stuff into its homes; the real Japan refuses. In the bedrooms and private apartments of the highest Chinese in the land, in the Imperial Palaces and other notable residences, there are to be seen in use ugly, trashy articles from modern Birmingham such as no Japanese peasant would tolerate for an instant Tfce
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